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Zelikha comes to the garden in the morning she finds Joseph,
his face illumined with a new beauty, surrounded by a bevy
of fair disciples hanging on his inspired words. But he
will not look on her, and, when she approaches, he turns,
as always, his eyes to the ground, for he fears to look upon
her beauty and sorrow lest at the sight his resolution should
give way.

Zelikha returns to her nurse and complains bitterly of
Joseph's disregard, and when the old woman tells her to go
before him in her irresistible beauty, she replies that this
is vain, since he refuses even to look upon her. The nurse
then suggests a device by which he may be compelled to
look on the lady; she proposes to Zelikha to build a pavilion,
and to have painted on the walls, ceiling and floor thereof
pictures of herself and Joseph locked in one another's arms,
and then to bring the youth thither, when, even if he turn
his eyes away from her, he will see both her and himself
wheresoever he look; and in this way she will compel his
acquiescence, for 'when the eye sees, the heart desires.9 A
magnificent palace, consisting of seven pavilions one within
the other, is therefore built under the nurse's direction; the
whole is splendidly decorated, especially the seventh or
innermost pavilion, the walls, ceiling and floor of which are
covered with beautifully executed pictures of Joseph and
Zelikha kissing or embracing one another. When the palace
is ready, Zelikha arrays herself in all her splendour, and
summons Joseph. She leads him into the first pavilion, locks
the door, and there again declares her love. He displays
his usual modesty; but is led from one pavilion into another
by the lady, who locks each door after them. When they
are shut up in the seventh pavilion, Zelikha renews her
prayers, and when Joseph turns his eyes to the ground he
sees there the pictured figures of himself and herself clasped